SUMMARY

to the monograph by Tetiana Ohneva "Theater and Cinema in the
Context of Art Concepts of the Early Twentieth Century"

The book covers the development and transformation of Performing
Arts in the late nineteenth - early twentieth centuries and the
development of Cinematographic art in the first third of the twentieth
century. This is the first research showing the modernist nature of the
Ukrainian theater performances and films of the 1920s and 1930s. The
author emphasizes the innovative trends and variations in interpretation
of realism, naturalism, modernism and socialist realism of the Ukrainian
theater and cinema. The author considers the concept of art image in
theater and film to be an important aspect of mentioned issues, as well as
the search for spiritual absolutes in theoretical and practical embodiments
of culture of the first third of the twentieth century. Much of the research
is dedicated to the Ukrainian theater, set design and cinematograph of the
early twentieth century in the context of European art trends. To carry out
this study the author used little-known literary and artistic sources,
journals and almanacs which were issued in Ukraine in the 1920s - 1930s.
The reader will also find rare photographs in the book, which were also
taken from published sources of that time. The author traces the process
of formation of the Ukrainian theater and cinema, focusing on innovative
methods of Ukrainian artists and correspondent features of the Ukrainian
theater performances and films to European artistic concepts.



Scientific Review

to the monograph by Tetiana Ohneva "Theater and Cinema in the Context of Art
Concepts of the Early Twentieth Century", submitted for the Ivan Franko
International Award for the "great contribution to the development of Ukrainian
Studies."

In the book "Theater and Cinema in the Context of Art Concepts of the Early
Twentieth Century" the reader is exposed to unique, very little known materials of
art articles by Ukrainian figures of theater and cinema, which show features
common to European modernism and, at the same time, national identity in
theatrical performances and movies in Ukraine in 1920x - 1930s. The author
introduces readers to a variety of art processes in theater and cinema in the early
twentieth century.

Innovative trends in European culture, manifested in the second half of the
nineteenth century, overturn social consciousness and present the world with
complicated, figurative artistic language used by impressionism and symbolism.

In the early twentieth century art and literature tend to reflect the change in
human outlook which provides non-traditional form and complicated, profound
essence of the phenomena. So there emerges modernism, infinitely diverse in its
manifestations and directions of the basic principles of building up the artistic
images in the spirit of extensive associativity, in forms of free expression of attitude
or feelings the artist experiences. In the part of the monograph "Modernism and the
Crisis of Art - the Search of New Paradigm" the author expresses her own ideas
regarding the sources of experimental spirit and multidimensionality of modernism
and offers philosophers’ concerns and reflections on the crisis of culture and art,
predicted by scientists in the early twentieth century.

The author’s reasoning on the artistic directions of '"realism" and
"naturalism" make it possible to assert bold conclusions made in the next part of
the monograph — "Realism and Naturalism - Relationship Between the Concepts."
Using scientific sources the Soviet era, the author argues that "realism" as a trend in
literature and art was unduly elevated in order to create the basis for "socialist
realism", whose spirit during the existence of the Soviet regime almost all writers
and artists made use of.



The correlation between concepts of "realism" and "naturalism" in the
Performing Arts is considered by the examples of European, Ukrainian and Russian
theater of the late XIX - early XX centuries and it is found out that the characteristics
of the concept of "realism" regarding theatrical creativity fully correspond to the
concept of "ethnographism", " manners-and-customs " or "naturalism".

The author notes the need for the existence of the artistic image for the
existence of art itself and focuses on thorough theorizing on the concept of art
image and its components as an organic integrity; the author expresses her opinion
on the importance of changing this or that part of the artistic image, depending on
the particular work of art.

Art image in the theater is the subject of the research work of theater
directors such as M. Faure, L.Yyessner, G. Craig, M.Reynhardt, O.Tayirov, BC.
Meyerhold and others. Considering the performance, as an integral artistic image,
the author proposes to determine the prevalence of one or another part of the
performance, depending on the author’s intention and its embodiment, and focuses
on examples that can be considered innovative.

The heritage of the Ukrainian theater of the early twentieth century (till
1930s) indicates the presence of modernist tendencies in the work of directors such
as Les Kurbas, M. Tereshchenko, B. Hlaholin, F. Lopatinsky. The presence of an
integral artistic findings, the search for new artistic forms raised, according to the
author, the Ukrainian theater of that time to the level of the best creative
achievements of Europe and Russia.

For her study the author used the whole number of anthologies, literary and
art magazines about Ukrainian theater life of 1920 - 1930s. Lengthy quotations
submitted to the pages of the book enable the reader to feel the atmosphere of
professional and artistic life and critical thought of Ukraine of that time.

The next section of the monograph is devoted to scenographic art and the
career of the outstanding masters of the stage, such as A. Petrytskoho, W. Moeller,
O.Hvostenka. Rare photos of their innovative artistic solutions are presented in
"Appendix", there are also photos of the performances given in Ukrainian theaters
in 1920s —19 30s.

The author compares aesthetic principles of the Nazi and Soviet ideology in
the section named "Socialist Realism and Theatricality of Public Events as Elements
of Cultural Totalitarianism". The sources of totalitarian ideology matched the
tendency to avoid the complicated art language. Such position — the rise of folk -



patriarchal foundations of art and literature — was typical for economically
underdeveloped countries, which were Germany and the Soviet Union in 1920s -
1930s. The most important function of art was then to enable the influence on
masses. This function of theatrical activities they used yet in ancient Rome or in the
era of the French Revolution, and took advantage of them in the Soviet Union. The
author gives lesser-known examples of such performances in the Soviet Ukraine.

The section "Innovative Concepts in Ukrainian Cinematography of the
Beginning of the Twentieth Century" gives a rare opportunity to see the materials
that were found in the cinema press of that time, which indicate the enormous
creative potential of Ukrainian filmmakers. The author argues that the art of cinema
in Ukraine in 1920s - 1930s, which was under special supervision of ideological
functionaries lost the opportunity of free artistic expression, although examples of
innovative trends were showed by M. Okhlopkov, O. Dovzhenko, |. Kavaleridze,
M.Kaufman, F . Lopatinsky and other artists.

The author managed to find very interesting object for her research - the
album "Ukrainian Cinema", that was published in 1930. Pages from this album are
presented in "Appendix".

The book "Theater and Cinema in the Context of Art Concepts of the Early
Twentieth Century" begins with quotations from the creative works of students, in
which they talk about the meaning of art and its importance in human life. It is they,
the younger generation will shape the future of our country, that’s why the scientific
research on the past of our country, the desire to remind young people how many
talented artists have been lost for our people and to show the level of artistic
achievement in the 1920s - 1930s is a significant contribution to the development of
Ukrainian Studies.

So, | recommend the monograph of T. Ohnyeva "Theater and Cinema in the
Context of Art Concepts of the Early Twentieth Century" to the award named after
Ivan Franko for the development of Ukrainian Studies.
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