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The fundamental monograph «Ivan Kotliarevskyi’s Travestied World: Text —
Intertext — Context» by Yevhen Nakhlik (Lviv, 2015. — 543 p.) is a complex,
synthetic work, which reinterprets, generalizes and summarizes the main previous
(bicentennial) achievements and controversial studies of the literary heritage by
Kotliarevskyi. The book combines a systematization of the achievements of previ-us
researchers with a critical approach to their observations and conclusions, the
author’s opportune clarifications and his innovative interpretations; a rigorous
factography — with an interpretation and reinterpretation of facts and phenomena;

particularization — with a conceptual generalizations.

The center of the research attention is Kotliarevskyi’s art world, travestied from
the other literary phenomena. Contact-genetic and typological study of the writer’s
works is placed in a broad Western, Central and Eastern European context from
antiquity («Aeneid» by Virgil) to the mid-nineteenth century. Special attention is
drawn to the national problems in Kotliarevskyi’s works within their political and
historical background. This monograph widely highlights a language situation in
Ukraine at the turn of the 18th—19th centuries; reveals an innovative role of the
initiator of the new literature in the process of new Ukrainian literary language
formation; analyzes works of his literary forerunners; thereby demonstrates the

continuity of contemporary literary process in Ukraine.

The author comprehensively and in detail considers «Aeneid» by

Kotliarevskyl — a world summit of the national adaptation of the genre of the



mock-heroic burlesque-travesty poem; investigates its relations to the Virgil’s
original and earlier travesties by P. Scarron, A. Blumauer, N. Osipov and
A. Kotelnitskii; analyzes genre features, ethnographism and folkloryzm of the
poem; reveals the genesis of popular laughter culture; traces the connections of the
poem with the literary styles of the Enlightenment. Attention is paid to the
problems of situational and complete creation of characters’ images, the issues of
«double-textualismy», «triple-textualismy», the image of the author and author’s
masks, mythological topos of the fate and life thoughts of the writer, language
means of the popular laughter culture, poetical form of the Ukrainian «Aeneidy, its
poetic imitations and oppositions, literary, critical, aesthetic and ideological
perception of the poem. The paper newly comprehends the problem of recognition
the «Aeneid» as the first work of modern Ukrainian literature and the person of
Kotliarevskyi as its founder.

It is proposed an innovative reading strategy of the play «Natalka Poltavka
as a genre crossing of the sentimental comic opera and realistic bourgeois drama
marked by enlightenment values. Analyzing the plot, schemes of characters on the
concrete examples it is shown that «Natalka Poltavka» is a polemical response to
«Kozak-stihotvorets» by A. Shakhovskoi. For the first time typological parallels
with Rousseau’s novel «Julia, or the New Heloise» are traced.

The author newly and widely considers credible literary and folkloric sources of
the vaudeville «Moskal-charivnyk» («The Muscovite-Sorcerer»), analyzes its main
differences from previous literary versions with similar wandering plot. This book
presents the first attempt to compare adaptations of this plot in «Moskal-charivnyk»,
in the «operetka» «Nie kazdy $pi, co chrapi» («Not everyone sleeps who snores») of
Polish dramatist Leon Pierozynski and in the Russian anonymous one-act comedy
«Soldat na nochlege». The book ends with the most comprehensive overview of the

artistic reception of «Aeneid», «Natalka Poltavka» and «Moskal-charivnyk».

The monograph presents a new, deep and the most complete picture of the

creativity by 1. Kotliarevskyi, his forerunners and the nearest successors. It also



provides an overview of the imitation, rehash, translation, staging and filming of
Kotliarevskyi’s works from the author’s modernity to the present. This book is the key

to the modern understanding of Kotliarevskyi phenomenon and his epoch.

Written in simple language, the monograph is a reliable and interesting
guidebook to the works of Kotliarevskyi, is an essential basis for their deeper
study, comprehensive understanding of the creative phenomenon of the innovator
from Poltava. The book is necessary source for teaching the courses of the history
of Ukrainian, Russian, Central and Western European literatures, the history of
Ukrainian literary language, Ukrainian theater, Ukrainian folklore studies,
comparative literary studies and theater studies. The book is constructed in a way
to be useful for university lecturers, students, teachers, museum and theater
workers, to interest anyone who wants to plunge into the artistic world by

Kotliarevskyi, more and deeper reveal his artistic identity.
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IN THE ARTISTIC WORLD OF IVAN KOTLIAREVSKYI

Nakhlik Ye. K. Ivan Kotliarevskyi’s Travestied World: Text — Intertext —
Context. — Lviv : Ivan Franko Institute of the NAS of Ukraine, 2015. — 543 p. —
(Series «Literary studies». — Vol. 21).

Yevhen Nakhlik's new monograph is a comprehensive, synthetic study of the
creative heritage of 1. Kotliarevskyi, which takes into account the best achievements
of literary critics. The work summarizes and systematizes the main scientific
observations on the key problems of the genesis and poetics of the writer's works. For
the analysis little known and forgotten publications of the XIX — early XX century,
and relatively recent studies were chosen. Some kind of comprehensive revision of all
previous studies was carried out. This study is well-timed. The catalyzer for the
emergence of the book Yevhen Nakhlik was the preparation of the academic History
of Ukrainian Literature in 12 volumes, three volumes of which (1—2 and 4) have been
published.

The researcher for the first time completely and comprehensively considers
historical and literary prerequisites of «Aeneid» appearance, including all the works
written in the vernacular, because Kotliarevskyi's poem «was a natural continuation
of the process of using the popular language in the poetry» (53). Furthermore,
«Aeneid» demonstrated the continuity of the literary process and continuity of
traditions in conditions of the decline of bookish Ukrainian and Slavonic-Ruthenian
languages under the pressure of the tsarist Russification policy.

Yevhen Nakhlik reasonably writes about imitation in the Kotliarevskyi's poem
of the similar travesties by N. Osipov and A. Kotelnitskii. In a broad context the
researcher carefully compares the Ukrainian poem with the Russian text, revealing
numerous direct borrowings, influences, analogies and so on. However, based on the
works of predecessors and his own observations, the researcher emphasizes the
individual creative and national identity of Ukrainian «Aeneid». Lack of information
about the works of Osipov and Kotelnitskii was the reason of sometimes mistaken
conclusions about absolutely literary originality of some Kotliarevskyi's artistic
findings. Thoughtless praise only humiliates the writer, while the impartial analysis
allows outlining the specifics of the talent of Ukrainian artist, his innovation. The
researcher formulates important task of continuous comparison of Kotliarevskyi's
texts with the works by Osipov — Kotelnitskii, which has not yet been done. Yevhen
Nakhlik also emphasizes that the problem of Ukrainian writer's using the works of
Virgil (in the original or Russian translation — not completely found out) needs more
profound study. In the monograph «Aeneid» is also analyzed from the perspective of
literary movements and trends. The author argues the presence in the poem features
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of the Enlightenment realism, sentimentalism and preromanticism, abundantly
illustrating his arguments with examples from the work. Furthermore, the researcher
proves that «Aeneid», accepted in his time in the line of poetization of the Cossacks,
had a noticeable effect on the origin of Ukrainian Romanticism (175).

One of the old controversial issues — the assumption of the existence of subtext
in the poem. The researcher suggests all known attempts to decode it, carefully
considering the arguments in favor of a certain reading. He concludes that there is not
strict analogy of the Cossacks with the Trojans and the Latins or rutul people in the
poem, all of them the author occasionally compares with the Cossacks. According to
Nakhlik, the poet did not intend to consistently turn a travesty into an allegory,
sustained from the very beginning to the end in the same key (216).

The scientist analyzes in detail another difficult moments in understanding the
text of the poem. For example, he develops thoughts of K. Studynskyi about
ambiguity of Nyz and Evrial images, straightly heroised in many publications of the
pedagogical direction, but the researcher accepts that Kotliarevskyi has glorified
them. However, it hardly can be glorified the carnage that Evrial and Nyz did in the
enemy camp. The author disproved popular inaccurate or mistaken interpretations,
denied the fact that the line «I call a muse not so amazing, beautiful, youngy
ostensibly pointed to writer's break with the previous literary tradition.

Yevhen Nakhlik reasonably emphasizes: «The poet does not say that a young
muse, which he calls, is aesthetically new, this fact is a fiction, speculation of
interpretators who in such way does not reproduce the stream of the author's
thoughts, but, considering the poem in the historical and literary context of the time,
fixes new artistic qualities in it» (269). In this and many other cases, the researcher
insists on strictly scientific approach to the consideration of complex problems. He
manages to avoid a traditional tendentiousness, which artificially raises the artistic
level of Ukrainian «Aeneid». Analyzing the language richness of the poem, the
author, among other things, is looking for the answer on the question about the large
number of Russisms in the book. In his opinion they were the result of, on the one
hand, littering of Ukrainian spoken language in general at the time, on the other hand
— negative (in this case) influence of Russian travesty of Osipov — Kotelnitskii. He
convincingly classifies linguistic means used in the poem, including phraseologisms
«which lends language of «Aeneid» specific national character» (299).

The use of outdated term «kotliarevschynay is debatable, because it in negative
sense defines the phenomenon of imitation of the manner and stylistics of
Kotliarevskyi, too different to be identified with one concept. Although the word is
still used in many modern works it would be better at least to give it up because it has



the negative connotations, not characteristic for term. Partly borrowed in «Natalka
Poltavka» fable scheme from «Kozak-stihotvorets» by A. Shakhovskoi, Kotliarevskyi
suggested a play from people's lives, which masterfully embodied national characters.
This confirms the idea about «sekundarna» (in M. Zerov definition) nature of
Kotliarevskyi talent. Yevhen Nakhlik accurately noticed that «Natalka Poltavka» was
an example of literary imitation — repulsion (381), because Ukrainian classic needed
for his independent work a certain guide. «Kozak-stihotvorets» was the text, which
required his artistic polemical response.

According to the researcher, the most credible literary sources of wandering
plot of «Moskal-charivnyk» («The Muscovite-Sorcerer») are the French comic opera
«Soldat-charivnyk», Russian translated work «Povest o udalom molodom soldate»
and Russian comedy «Soldat na nochlege» (430). The chapter, dedicated to
vaudeville in «Moskal-charivnyk», contains many new remarks, which are the results
of skillful use the possibilities of modern full-text electronic resources, catalogs of the
world libraries etc.

The fundamental monograph of Yevhen Nakhlik is distinguished with a
scrupulous study of all details relating to the analyzed issues, the most complete use
of the experience of other researchers, the original vision of a number of problems
connected with I. Kotliarevskyi creativity. Clearly, further studies of the legacy of the
Ukrainian literary classic are impossible without this monograph.
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